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Betye	Saar:		MOJOTECH	

May	16	–	June	28,	1987	

		

“A	mojo	is	an	amulet	or	charm	used	in	some	voodoo-based	beliefs	(religions).

Its	power	is	somewhat	ambiguous,	as	it	depends	on	both	the	user’s	strength

of	 belief	 and	 his	 or	 her	 motive.	 As	 a	 shaman	 gleans	 the	 environment	 for

special	ingredients	and	objects	to	fabricate	the	mojo,	I	glean	estate	sales,	flea

markets,	and	thrift	shops	at	home	and	 in	my	travels	 for	special	materials	 for

my	work.		

		

My	 intuition	works	 like	 radar	 in	 accumulating	materials.	 	 The	 found	 objects

and	discards	are	then	altered,	manipulated	and	transformed	in	assemblages,

collages	and	installations.”	--	Betye	Saar	

		

Los	 Angeles	 based	 collage	 and	 multi-media	 artist	 Betye	 Saar	 was	 in	 the

residence	at	MIT	List	Visual	Arts	Center	 for	 a	month	 to	create	 several	 new

works,	 pursue	 research	 in	 new	media,	 and	 participate	 in	 public	 events.	 In

making	 her	 art,	 Saar	 draws	 deeply	 from	 her	 experiences,	 expectations,

intuitions	and	convictions.	 	Life’s	pleasures	and	pains,	 facts	and	mysteries,

are	the	subjects	of	her	work.	

		

In	this	project	at	MIT,	Betye	Saar	combines	her	interest	in	a	variety	of	spiritual

forces	with	 a	 curiosity	 about	 the	 possibility	 for	magic	 in	 technology.	 In	 the

mural	work	Mojotech,	a	variety	of	amulets,	charms,	and	voodoo	symbols	are

merged	 with	 printed	 circuit	 boards,	 electronic	 apparatus,	 and	 assorted

technological	 tidbits.	 	 This	 is	 a	 communal	 work	 and	 visitors	 are	 invited	 to

participate	 by	 bringing	 personal	 or	 technological	 offerings	 to	 be	 placed	 on

the	platform	at	the	base	of	the	work.		This	accumulative	process	was	inspired

by	 the	 tradition	 of	 African	 sculpture	 which	 incorporates	 a	 variety	 of	 both

decorative	and	“power”	elements	from	throughout	the	community.



Saar	 has	programmed	an	LED	sign,	 “electronic	 radio”	with	 lines	 from	an	old

blues	song	and	a	list	of	voodoo	ingredients	for	casting	spells,	creating	an	eerie

juxtaposition	 of	 medium	 and	 message.	 	 A	 side	 chamber,	 I	 am	 Alpha	 and

Omega,	 the	Beginning	 and	 the	 End,	 dedicated	 to	 the	memory	 of	 the	 artist’s

mother,	 offers	 a	more	 reflective	 experience	with	 images,	 light	 and	 interactive

sound.	 	 In	 Saar’s	 holographic	 collage	 Visions,	 three-dimensional	 images

appear	 and	 disappear	 as	 the	 viewer	 moves	 before	 the	 work.	 	 A	 videotape

about	 the	artist	will	be	presented	each	day	at	12:30	and	3pm.	 In	conjunction

with	this	project,	the	artist	has	created	a	“satellite”	work	at	the	Museum	of	the

National	Center	of	Afro-American	Artists,	300	Walnut	Avenue,	Boston.	

		

Many	 individuals	 contributed	 to	 the	 success	 of	 this	 exhibition	 and	 the

residency	experience.	The	artist	would	like	to	acknowledge	the	contributions	of

several	 key	 individuals.	 Installation:	 China	 Altman,	 Johannes	 Horn,	 Michael

O’Connell,	 Jon	 Roll,	 Rosanne	 Rizze	 and	 Alison	 Saar;	 sound	 design	 and

interactive	 sculpture:	 	 David	 Atherton,	 Bill	 Coderre,	 and	 Tom	 Sullivan;

holography:		David	Chen,	Betsy	Connors;	electronic	sign:	Dana	Frils-Hansen.	

		

Betye	Saar:	MOJOTECH	is	part	of	an	ongoing	series	of	residences	sponsored

by	 the	 New	Works	 Program	 of	 the	 Massachusetts	 Council	 on	 the	 Arts	 and

Humanities.	

MIT	List	Visual	Art	Center,	Cambridge,	MA,	1987



Installation	view	Betye	Saar:	MOJOTECH,	MIT	List	Visual	Art	Center,	Cambridge,	MA	(May	16	–	June	28,	1987)	

































Betye	Saar	

Mojotech,	1987	

Mixed	media	assemblage

76	x	294	x	16	in	(193.0	x	746.8	x	40.6	cm)	

Exhibition	History

“Mojotech”	MIT	List	Visual	Art	Center,	Cambridge,	MA	(May	16	–	June	28,	1987)

“Betye	Saar:	Resurrection:	Site	Installations,	1977	to	1987”	Main	Art	Gallery,	Visual	Arts	Center,

California	State	University,	Fullerton,	CA	(February	6	–	March	6,	1988)

“Art	As	a	Verb:	The	Evolving	Continuum:	Installations,	Performances	and	Videos	by	13

American	Artists”	Maryland	Institute,	College	of	Art	Baltimore,	MD	(November	21,	1988	–

January	8,	1989,	Metropolitan	Life	Insurance,	New	York,	NY	(March	10	–	June	12,	1989;	The

Studio	Museum	in	Harlem,	New	York,	NY,	March	12	–	June	18,	1989),	catalogue

“Among	Africas/In	America:	Betye	Saar	&	Jose	Bedia”	Phillips	Gallery,	The	Banff	Centre	for	the

Arts,	Alberta,	Canada	(June	11	–	July	8,	1990)

“The	Ritual	Journey”	Joseloff	Gallery,	University	of	Hartford,	West	Hartford,	CT	(March	11	–

April	24,	1992)

“The	Realm	of	the	Spirits”	University	of	Colorado	Art	Museum,	University	of	Colorado,	Boulder,

CO	(October	9	–	November	7,1992)

“Betye	Saar:	The	Secret	Heart”	Fresno	Art	Museum,	Fresno,	CA	(September	7,	1993	–	January

9,	1994)

“The	Art	of	Betye	Saar	and	John	Outterbridge:	The	Poetics	of	Politics,	Iconography,	and

Spirituality”	22nd	Biennial	of	Sao	Paulo,	Museum	of	Modern	Art,	Sao	Paulo,	Brazil	(October	12	–

December	11,	1994),	catalogue

“Ritual	and	Remembrance”	Tacoma	Art	Museum,	Tacoma,	WA	(April	19	–	June	29,	1997)

“Betye	Saar:	Still	Tickin’”	Museum	De	Domijnen,	Sittard,	The	Netherlands	(June	28	–	November

15,	2015),	catalogue

“Betye	Saar:	Still	Tickin’”	Scottsdale	Museum	of	Contemporary	Arts,	Scottsdale,	AZ	(January	30

–	May	1,	2016),	catalogue	

“Betye	Saar:	Blend”	Roberts	&	Tilton,	Los	Angeles,	CA	(October	15	–	December	17,	2016),

catalogue

“NOW	|	Monster	Chetwynd,	Moyna	Flannigan,	Henry	Coombes,	Betye	Saar,	Wael	Shawky”

National	Galleries	of	Scotland,	United	Kingdom	(October	20,	2018	–	April	28,	2019)



This	publication	accompanies	the	presentation	Betye	Saar:	MOJOTECH	at	The	Armory	Show,

New	York,	Roberts	Projects	Stand	710,	March	5	–	8,	2020.
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